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listeners change, he is working on them, as surely as
Antony in the Forum, the victory is enacted Notice how,
laying a basis in a sound lealism, m earth, the speech
flowers, it unfolds by stages, it accumulates, gathering
mass, an organic, structural whole This is something no
study will reveal, it is something one must learn, arduously,
by many i endermgs
Lastly, we had Mr Frank McMullan's Measure for
Measure As a piece of producing - if producing can be con-
sidered as a separate art apart from interpretation - it was
admirable It moved with a fine pace, brisk and enter-
taining, the use of small stylized screen sets, central, left
the stage free for action, and established a pleasing unity
They all, as it were, belonged One would naturally expect
something good, some feeling for the theatre, slightly
different from, perhaps better than, that to which we
are accustomed, from an American producer, and here it
was But - and the but is important - we did not have
Shakespeare's Measure for Measure
The pace itself, the emphatically light, stepping, move-
ment contradicted that weighty, measured, deliberate mo-
tion suggested by the title, fulfilled by the action and reach-
ing ciystalhzitioii in the Duke's soliloquy
ITc who the sword of Hcivcn. would bear
Should be is holy as sevuc
Can those ihythms be spoken lightly ? No Indeed, Duke
Vinctntio was misconceived and miscast He is, surely, a
scholitly icclusc, Lucio's 'old fantastical (imaginative)
duke ol daik eomeis', a study set between Hamlet and
Piospcio, whose depth of psychological insight appears to
lender the e\ceution of justice repellent1 Here we had
instead a gay young spark with a perpetual smile, a dandy
touching up his face m a minor, a pi actical joker enjoying
i I am following my own interpretation as given m 77ie Wheel of Fire,
but on these bvnc malteis there 13 scarcely room for divergence of